Wright: Comic Book Nation
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Preface

1. List any perspectives or agendas that you notice in the Preface that is  from the author. Why is he doing this book? List the obvious reasons as stated by  the author. But are there any others? Go ahead and guess, but state where your guesses are coming from.

2. List any of the experiences that the author has had that might affect the way he looks at the material or presents it.

Introduction

1. What is the relationship between what each generation writes and what it reads?

2. What misnomer is mentioned and why is it a misnomer?

Make that sheet again with column headings for each avenue of inquiry in the author’s study. As you read the book, try  to note what is being said in regards to these issues.

3. Describe how the author views formulas.

4. On what does the success and failure of comic books rest?

Ch.1 Superheroes for the Common Man: The Birth of the Comic Book Industry

1. How old were Jerry Siegel and Joe Shuster when they created Superman?

2. Where did the publisher DC get its name?

3. What new formula did Detective Comics signal?

4. What was the standard copyright deal that Siegel and Shuster signed?

5. What “first” was the comic book Superman?

6. Who did the new heroes in Depression America turn out to be?

7. How were comic books better at conveying heroes than radio or film?

8. What things show that Will Eisner took his comic book work more seriously than many of his peers?

9. What was the New Deal? (Don’t just give what is described in the book. Give more! If you don’t know anymore, then look it up. For example what are some of the “bewildering alphabet-soup of acts and administrations?”

10. When and how were comics branded a “national disgrace?”

11. What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.
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Ch.2 Race, Politics, and Propaganda: Comic Books Go to War, 1939-1945 

(Don’t forget to read the pictures and captions for possible answers!)

1. Why were more nickels and dimes more available for kids to spend on comics?

2. What did publishers do to boost their image, and why did the image need boosting?

3. How did Simon & Kirby wage war against Nazi oppression?

4. How did jungle comics show the reductionist comic book style?

5. How much earlier than the real attack on Pearl Harbor was the earliest attack shown in a comic book?

6. How does “outside intervention,” tie together the comics of the Depression Era and the WWII Era?

7. What would a reader of just comic books conclude about the assistance of the U.S. allies?

8. How did comics’ portrayal of German Americans contrast with their images of Japanese Americans?

9. Which publisher took the industry lead in calling for a liberal and inclusive America? How did they take this lead?

10. What was the industry’s overwhelming potrayal of nonwhite races?

11. What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.

Ch.3 Confronting Success: Comic Books and Postwar America, 1945-1950

1. The decline of the superheroes reflected what postwar public mood? Vaguely and specifically?

2. How did DC fail to the spirit of its own messages?

3. Superheroes’ shortcomings speaking to the concerns of their audience were symptomatic of what?

4. How did comics predict the formula for a genre of television shows?

5. What willfull hypocrisy did American culture reflect?

6. How did advertisements in comics suggest a diverse audience?

7. What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.

Ch.4 Youth Crisis

1. How long after WWII were there comic book-burnings in the U.S. that were disturbingly reminiscient of Nazi book-burnings?

2. What new word came into use to describe  adolescents?

3. How did obscenity laws increase how much writers used violence in their work?

4. Beginning with a type of account of juvenile crime, what style did Wertham appropriate?

5. Describe the first general provision of the ACMP code.

6. Describe the second general provision of the ACMP code.

7. Describe the third general provision of the ACMP code.

8. Describe the fourth general provision of the ACMP code.

9. Describe the fifth general provision of the ACMP code.

10. Describe the sixth general provision of the ACMP code.

11. What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.
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Ch.5 Reds, Romance and Renegades: Comic Books and the Culture of the Cold War 1947-1954

1.How did the response of the comic book industry form along gender lines in order to show concern about the values of American youth?

2.How did comic books highlight some of the frustrations around the concept of limited war?

3.How had the anticommunist superheroes changed with the times since 1945?

4.Why was it understandable for realistic Cold War comics to attract readers but repel parents?

5.What was comic book’s first “star system?” And what is a “star system?”

6.On p.153 are listed many topics for which EC challenged prevailing assumptions. Pick one topic and give an example of how EC did this.

7.Pick a different topic from the one you used in 6 and give an example of how EC challenged assumptions about that topic.

8. Pick a third topic different from the ones you used in 6 & 7 and give an example of how EC challenged assumptions about that topic.
9. What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.
Ch.6 Turning Point: Comic Books in Crisis, 1954-1955

1. What was the most conspicuous industry trend of the period before 1954?

2. What indictment of the comic book industry was published in 1954?

3. What notion about comic books did Wertham dismiss and simply ignore on the other side of his argument?

4. Of what fact about children’s judgment did the committee interviewing Gaines remain skeptical?

5. What three publishers remained out of the CMAA when it was started? And why?

6. Rather than the obvious answer, what doomed EC?

7. Who bears the responsibility for the industry’s crisis at the end of this period? Why? 
8. What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.
Ch.7 Great Power and Great Responsibility: Superheroes in a Superpower, 1956-1967

1.Why was television unchallengeable as a form of entertainment?

2.Why was it bad for the comic book industry for the code to forbid challenges to established authority and many varieties of conflict?

3.Why did DC weather the challenge of television better than its competitors?

4.What did DC emphasize inherently in style by giving all of  their superheroes essentially the same personality?

5.What were the two “firsts” for the comic book Jungle War Stories?

6.Describe what you think is the most notable of Charlton’s Vietnam War stories.

7.How was the “unknown” handled differently between the DC’s comics and Marvel’s?

8.What was the key to Marvel’s developing formula?

9.Why did Stan Lee assign Ditko to do the art for Amazing Spider-Man?

10.What kind of hedging allowed Marvel to be subversive?

11. How did the Batman television show undermine much of what Marvel had worked to accomplish?

12.What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.
13.What is one of the things from this chapter that you noted on the sheet of columns?
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Ch.8 Questioning Authority: Comic Books and Cultural Change, 1968-1979

1. How did the comic book Green Lantern get cited as evidence that comic books were “growing up?” Give examples.

2. Which enterprise best understood and exploited youth preoccupations?

3. Describe the comic book Silver Surfer. Why did it fail to sell well enough?

4. In truth, after revisions, what kind of situations did the comics code henceforth permit?

5. How did superheroes go too far from their basic appeal as escapist entertainment?

6. What current actor named himself after the “Hero for Hire?” (This trivia isn’t in the book, so take guess!)

7. Describewhat you think is the most notable attempt to attract female readers with female heroes.

8. Paraphrase Fiske’s definition of fandom.

9. Explain how the secret weapon that saved comic books from oblivion worked.
10. What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.

11. What is one of the things from this chapter that you noted on the sheet of columns?
Ch.9 Direct to the Fans: The Comic Book Industry Since 1980

1. How was part of the problem with the industry the economic structure? What are other problems?

2. Why wasn’t it working for comic books to be sold for thirty-five cents?

3. How did direct distribution hold major advantages over standard magazine distribution?
4. What were the cultural commodities most in demand by young people?

5. How did the superheroes, once confidence symbols of hope speak to America in the 80s?

6. How was The Watchmen unlike anything the comic book industry had ever seen?

7. What was the comic book cliché by the end of the 80s?

8. Describe what was belied by the impressive developments of the comic book industry.

9. What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.

10. What is one of the things from this chapter that you noted on the sheet of columns?

Epilogue: The Death of Superman, or, Must There Be A Comic Book Industry?

1.What political parallel is given for the death of Superman?

2.When did Marvel file for bankruptcy? And why?

3.How are comic books losing their audience? (Not because they have failed to keep up with changes in American culture!) How?

4.What did you note from the reading that is different from the reading guide and you would like to bring up in class? Include the page number reference.
